A gangster from the Cité Soleil ghetto in Haiti. Danish director Asger Leth has managed to film the lives of two of the ghetto’s chief gang leaders
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he 200-year history of the
Caribbean state of Haili is one
of the most desperate and
turbulent on the planet. Formed
in 1804 after a uniquely successful
slave rebellion against French. British
and Spanish forces, the second indepen-
dent state in the Americas was subject
10 a total blockade from the slave-hold-
ing powers for the first 50 years of its
existence. Even the Catholic Church
withdrew its priests until 1860.

Abrutal dictatorship was imposed on
the country in 1957 and only ended
after a Catholic democracy movement
grew up in the 1980s. culminating in a
revolution and the 1990 election of
former priest Jean-Bertrand Aristide as
president.

When first-time Danish director
Asger Leth took his cameras there in
2004, the country was on the verge of
yet another revolution. The 13-year on-
off rule of Aristide had turned rasty.
Haiti has the third-highest rate of
hunger in the world. its life expect

is lower than Sudan’s, and 80 per cent
of its population live in abject poverty.

President Aristide had taken to
employing gangs from the slums —
Kknown as chimeres, or “ ghosts” — 10
terrorise his opponents in a bid to main-
tain power.

Incredibly, Leth managed to infiltrate
and film the lives of two of the five
chief gang leaders in the largest of these
ghettos. the Cité Soleil, during the
Period up 10 and after Aristide’s late
night escape in February 2004.

Not only is the Cité Soleil described
ina UN report as “the most dangerous.
place on earth”. but these are the most
violent people in it — in terms of privi-
leged access and a documentary scoop.
Thave never seen anything like it. Leth
is the son of Danish film giant Jorgen
Leth, who has lived in Haiti for years,
but the access to these warlords is
extraordinary: we watch them kill, cry
and even bathe naked

The two young men are brothers,
both powerlul figures within the slum.,
but with very different outlooks. Bily
has a political mind; he professes to
believe in President Aristide and want
development and education for Haiti;
he sees the “security” he offers Aristide
as 4 route up through the Lavalas part
and would like to be president himself.

2Pac is entirely cynical about the
prospects for his country; he has a real-
istie but sad view of the power struggle
within the slum: “It’s Haiti, baby. it
the way it is.” 2Pac instead ha
of fleeing o America and bec
rap artist like the Haitian-born sta
Wyeclef Jean, who at one bizarre point

dreams.
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wmy Daily Telegraph

The Lyrita Catalogue

have just put Cyril
Rootham’s First

Symphony on my iPod
I sounds terific:

glowiag wih orchestra
colour. What do you mean,
you've never heard of Cyril
Rootham? All right. I'll be

honest: neither had 1, until

collcague Simon Heffer very

(he is a co-producer) calls him and
listens 10 his songs over the telephone.
The most enigmatic figure — and the
one whose presence goes 0 the heart of
‘my misgivings about the whole film —
is “Lele”, a white French woman who
is described as an aid worker. From the
outset she is clearly heavily involved in
the chimeres leadership, speaking to
both brothers on the phone. nursing
their soldiers when they are wounded
and eventually sleeping with 2Pac and
becoming his “girl”. In this way she is
the epitome of the whole film: profess-

The real ghosts are the
director and co-director,
neither of whom we see.
Who's holding the camera?

ing to help. but in truth sucked in by the
glamour and danger of it all; at once
unquestioningly devoted Lo these
wicked men. and using them for her
own high-octane experience

The scenes with her are some of the
most powerful. and also troubling
Lying in bed with 2Pac, curiously well
lit. she snuggles coquettishly as if the
camera wasn’t there: at another point
she chooses to inform Bily (with whom
she had been flirting) of her nascent
relationship with his brother. She seems
to revel in the power she holds over
these brutal underworld figures, and
plays it up for the camera.

The real ghosts of this movie are the

Lyrita’s buried treasure
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to wicked men

director and co-director. neither of
whom we ever see. Who is holding the
camera all this time? How did they gain
the trust of these notorious gang lead-
ers? What do the gangsters think they
are going to get out of it? Fame?
Money? A record contract? Who really
is Lele and what is her role in setting
this up? When we witness a shooting
between rival factions. how much of it
is played up for them?

The final 90-minute result is suspi-
ciously smooth. It looks. and often
sounds like. a hip-hop video. lingering
over the ripped black torsos of the
gangsters and hearing their testimonials
inches from the camera. The set-up
(two very different brothers. rival
gangs, one woman) is so Shake-
spearean. so high-tragic. There are
never any shots missing — even the
historic felephone call with the leader
of the rebels on the morning after the
president’s eseape is captured. and as
always Lele is there. grinning. I am not
suggesting it is staged. but surely
manipulated. in the way that documen-
taries so often are.

As for the treatment of these vicious
men. I doubt the direetor would even
claim journalistic independence. He
offers them a stage. and they play to it
They present themselves as the victims
of tragie circumstance, and (0 a great
extent they must be. Butit is only in the
moments between their grand gangsta
philosophising, when they let their
guard down, that you see what they
really are: ignorant, cunning, frightened
men; haunted by bad decisions and the
total absence of hope
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When opera tried to
undermine the pope

Mmusic
REVIEW
Igor
Toronyi

Benvenuto Cellini
BARBICAN, LONDON

opes have rarely made it into
'operas. For the first few
undred years this was down

to prohibition: the represen-
tation of a pope on stage was simply
not allowed. While the Church often
acted as patron and guide 10 opera’s
development, it also became its
censor and rival

Some popes nurtured the enter-

tainment; others took

pope. Is it possible to imagine

today’s pope with a furrowed brow

ortiscd voice or  thought gone
lone a weakness? It's like

hes. So the unrelenting anti-
gl::n xlhm of the 19th century
appears inappropriate {o us, Why
would you attack a kitten?

Of course, for Berlioz, Catholi-
cism was no kitien. But neither
it corrupting or stifling or a menace —
or that's not the me
Benvenuto, Rather, his problem with
religion was that it was not as potent
or intoxicating or noble a cause as
art. Art was the true rr:lly(m not the
scleratic Church. The pope’s
disabling attachment to the beauty of
Cellini's sculptures only serves to
demonstrate art’s power.

As if to prove art’s religious
credentials, Cellini manipulates
Chri:

ze in

the master

nnd mslmmm The Church had .m
suspicion of opera’s pre-
Christian ideals and origins. Opera
was a potential competitor and even
an alternative centre of worship, one
in which Chris morals were not
necessarily present.

As the Church’s temporal power
waned, control became less easy. B:
the beginning of the 19th-century
anti-clerical libreti were slipping
through the net and the soon-to-be
stock Catholic villains, like the
Grand Inguisitor, were popping up
everywhere — in Donizetti’s Dom
Sebastian and Verdi's Don Carlos
for example. No one. however, had
vet gone for the jugular. No one, that
is. except for Hector Berlioz

Berlioz’s opera “semi-seria”’,
Benveruto Cellini. about the life of
the eponymous papal mlpmr. was a
full-frontal assault on papal

jpremacy. He was demanding noth-
ing less than the subsitution of art
for religion, the artist for the pope
Here was musical terrorism to match
anything from our own age

In the Paris of the early 19th
century, however. stage representa-
tions of the pope were still
proscribed, and for the 1838
premiere the character of Clement
VII'was replaced by that of Cardinal
Salviati. and the switch remained.

In Sir Colin Davis’s recent perfor-
mance at the Barbican the pope was
reinstated. It makes the confronta-
tional covenant at the centre of the
work even more troubling

If Cellini can complete his sculp-
ture tomorrow Pope Clement will-
commute his death sentence —a
sentence Cellini has rightly eamed
for murder. The inference is that
great art and great artists are more

encouraging this perverse moral
code. The pope laments his own
weaknesses. his anger and frustration
and debilating devotion to beauty.

—a

pa a
one is qmle shocked by Berlior's

the day of the L.L\L he ulk\ of I:udlm.
is “wandering flc

Y the end, Cellini deposes papal
supremacy. As the whole of Rome
watches on. he wins his task. God
has blessed Cellini and the pope
must now waive his moral authority.
‘Who. one wonders. is Gods repre-
sentative on earth now?

Certainly Gregory Kunde, the
tenor who sang the part of Cellini,
had no noticeable divine dispensa-
tion. unless you count the peculiar
smugness in his manner. His voice
was that of a crooner, husky and
strained, fitting neatly with his car
salesman appearan

The rest of the cast were much
better, though Fieramosca (Derren
Jeffrey) had a tendency to sing more
with his second chin than his voice.
Laura Claycomb was a delight. clev-
erly deploying her bright coloratura
for more than just effect. Peter Cole-
‘man-Wright's Fieramosca was strong
as was John Relyea’s Pope Clement

Best of all was the acting. Alasdair
Elliotts tiny. though no less memo-
rable, scene-stealing performance as
Cabaretier; Teresa, Cellini and Fier-
amosca’s verbal runaround in the
manner of the Marx brothers in the
first tableau; the recitative — spoken
French that could be so tedious —
camped up just enough to keep it
entertaining without it descending
into vulgarity. Much of it resembled
an excellent episode of "Alfo "Allo.

greatest advoeates, fashioned the
music (o near perfection. stretching
and releasing the elasticated London
Symphony Orchestra aeross a fantas-
tical terrain, where bassoonist mobs
met tambourines and timpani drums
ere are moments in the Second
Act when one understands why some
had concerns about the drama under-
neath. But, equally, with Davis at the
helm. you also know why Berlioz
thought it the best thi
composed.

conducts kan Partridge in &
plangent reading of Gerald
Finzi's Farewell to Arms
(Lyrita SRCD.237). This, of
course, is not obscure music:
Diana McVeagh describes it
as “a perfectly realised
work”, characterised by a
“magnificently sustained
flight of lyrical counter-
point”,

But Finzi was not alone in
using a palette of traditional
English colours to produce
works of great originality.
The shame is that so many

PLEASE HELP US POOR CHILDREN

Only in Dumka Diocese in India, land cannot be
sold. The few plots which can be bought are those
which used to belong to the British. This Law was
passed to help the

We have found a plot which is available
providentially close to our English Medium
School. We need to build a Hostel for poor, homeless, aboriginal children. This
is the most effective way to give them a better and more humane life. The
owner has Ki

Aboriginals to hold on to their land As a result the
price of land in Dumka is very high, compared to
the rest of India, especially as the number of the
few available plots decreases.

and

dly promised to hold it for us for a few months, in which time we

ymphony
Muemn (1594-1950) did not i Y P
hope 1o raise sufficient funds to buy it

cut an especially romantic
figure: he was @ bumbling,
boozy trainspotter. But the
soaring melodies. tight coun-
Tabel, dormant for 15 years, | terpoint and gossamer instru-
started reissuing its catalogue | mentation of his only
Tast year; and now [ under- symphony are irresistible
stand why. once you hear them in a fine
Lyrita wpecmllw in performance — and it’s hard
English music of the 20th to imagine any finer than
century: a typical LP featured | Boult with the New Philhar-
obscure music (Cyril Scott’s monic Orchestra (Lyrita

Schools all over the UK with a free
subscription of The Catholic Herald
when they place an advert.

If you place an advert and spend more than

indly presented me with six
CDs from the reissued Lyrita
catalogue. Simon has been
walking around in a state of
excitement ever since this

British composers were wril-
ing music of structural as
well as lyrical beauty after
the Second World War; yet
their work was overshad-
owed by the continental
avant-garde (and, worse, by
third-rate British atonal
composers whose feeble
imitations of Boulez and
Stockhausen could be heard
every day on Radio 3).

For that we partly have to

The school has 1,700 plus pupils and if up to 40% were

sponsored . it would be so wonderful. Then one day you will hear the words
“I was ignorant and you taught me, I was a slave and you freed me. Enter
and stay with me”- (St. Mathew 25, 31)

£219.00, then your staff-room will benefit
from a FREE, 26 WEEK SUBSCRIPTION of
The Catholic Herald. Spend between
£146.00 (10 cm x 2 col) and £219.00 (15cm
x 2 col), and get 13 WEEKS FREE.

f il piano concertos, say. or the | SRCD.247) thank Sir William Glock of G : & . S
This scheme will: . Iesser-known works of Finzi) Almost equally magnifi- the BBC, whose prejudice Send it to : Mrs. J DeGiovanni, 9 Gillhurst Rd. Harborne, Birmingham, B17
I. Create easy access to many Catholic teachers in performances by musi- cent is the Rootham First against tonal English music 8QSUK

Adonation of £60 will educate and board a child for 1 year. Smaller donations
or any other donation will be used to buy this much needed land for our hostel.

Kind] ble to: Fr. Joseph Zerafa S.J.

ly make your cheque pa

cians of the calibre of John

Ogdon and S Adran Boul, | pasoral syle conceas rigor-

recorded in superlative ous sonata-form

Sound. The reappearance of | (Lyria SRCD 269 The

4. Keep readers at your school in touch with these treasurable recordings | work is paired with a lovely
AT CTlRe e, (s, i) asCDsisanevent o cele- | symphonic poem, The Birds

ol . Al brate. But it also induces of Rhiannon, by Josef

e ey ewsanclourownieclications feelings of guilt in people Holbrooke, a now forgotten
commentary on a weekly basis.

(like me) who have talked composer who, the liner
5. Help you find a cost-effective solution to

rudely in the past about “the notes inform us. insisted on
your recruitment needs (The Catholic Herald sefioolol Engliiie || e Srorman sp Tg of s
offers one of the least expensive recruitment born it Crcuckioasil tltie
rates in the market). ing no Teutonic ancestry
6. Supply you with a free newspaper! The Rootham and the
Call Billie Goodger, classified sales and
pmducuun on 020 7448 3613 for details

Symphony, whose dancing | poisoned the minds of a
generation against “old-fash-
ioned"” (but actually strik-
ingly ambitious) composers
such as George led whose
tremendous Fourth

Symphony has just been reis-
stied by Lyrita in a reading
by Edward Downes and the
Philharmonia (Lyrita

SRCD 2258)

As more of these marvel-
lous discs appear, there is a
tangible sense of damage
being undone and of a
heritage being rediscovered
Is there a lesson for the
Church here, I wonder?

for recruitment purposes.
2. Ensure that your advert will be reaching
Catholic schools all over the country.

Fr. Zerafa S.J. has been working among the poorest people in India since 1954
His residence is: Bishop’s House. Dudhani — Dumka , Jharkhand, India 814101

For the best Catholic news, views and features —

Place a regular order with your Church or newsagent.

music

T doubt that any country in
the world was producing
finer symphonies in the 20th
century than Britain. I'm not
just talking about the

Ask your Parish Priest, seller or newsagent to reserve a
copy of The Catholic Herald for you every week.
If you have any difficulty arranging this,
L telephone 01706 670261 and we will be pleased to help. )

the London Philharmonic
under the great Vernon

Handley (why has he not
been knighted?) who also

Holbrooke are performed by

whose stature has continued
1o rise. but individual works

Damian Tt
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